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and in addition to the Nat worship which it has assimilated there
remains today a distinctive animistic religion, which has no
connection whatever with Buddhism and is frowned on by the
monkhood.
One of the most famous stories connected with Nat worship
purports to come from the reign of Anawrahta. It rektes to the
ancient custom of burying alive a human sacrifice beneath the
foundations of an important building in order to provide it with
a guardian spirit. At die foot of Kyauksfe Hill near Mandalay are
two huge boulders called the Brother and Sister. Tradition
asserts that when the king was at work on the Kyaukse irrigation
system, it was decided to bury a victim under each weir. One of
his queens, the sister of the Shan chief Myodyi, asked that her
death should suffice for all. Her sacrifice was accepted, and she
became the tutelary goddess of all the weirs. Her brother, who
considered himself Anawrahta's equal, was summoned to pay
homage. Rather than involve his people in war, he set out to
obey the summons. At the border, however, overcome with
shame, he threw himself into the Zawgyi river and was drowned.
Thereupon brother and sister became nats inhabiting the two
boulders, and to this day are objects of widespread worship in
upper Burma.
It may be that the most important result of the conquest
of the south was the opening of a window to the sea. Still,
Mon civilization was higher than Burmese, and for a century
after the fall of Thaton Mon cultural influence predominated
at Pagan. It had also begun to show itself strongly in Khmer
architecture, Suryavarman I (1002-50) was one of Angkor's
great builders. His two most famous buildings, the Phimeanakas
and the Ta Keo, display marked Mon characteristics. Actually
none of the great temples of the Pagan period dates from
Anawrahta's reign. He built solid pagodas, not temples. His
principal one, the Shwezigon, was erected over Buddhist
relics from Prome and Ceylon; it is surrounded by shrines
dedicated to the Thirty-seven Nats, crude and barbaric in
design and execution. His buildings are childish in com-
parison with the artistic and technical standards of the
Ananda and the Thatpyinnyu, whose affinities are with Khmer
architecture.

